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appear dreadful even to Satan. Apart from the global medical emergency that it has ushered
in, the need to check the virus by breaking human contact has also fostered sea changes in the
way 21*. century human were accustomed to live their lives. In place of the more coveted
practice of human intimacy the replaced normal is ‘physical distancing’ which urges people
to keep distance and avoid crowd. Thus, most offices have closed their buildings and
encouraged employees to work from home. Schools, colleges and other educational
institutions have also shut their gates for students and teachers — enabling virtual learning as
an alternate mode of education. In this scenario, as it may be commented, connecting people
virtually has become one of the more popular and in-demand alternative. All over the world

the tendency is to exploit this virtual world to stay connected and thrive.

In this era of the unprecedented and rapid growth of the virtual mode, it is needless to
say that all sectors which have a considerable number of people associated with them for
their daily bread are trying to cope with the novel changes by using the virtual mode as their
means of survival. Theatre industry being largely dependent on its connection with the
audience is no exception. The closure of theatres across the globe from March, 2020 (in some
cases they were closed in some later period, depending on the intensity of the spread of the
virus) meant that theatre companies would go out of work. And it was going to have two
major adverse impacts upon the production houses. First, because theatre does not only mean
art but it also means business and it offers means of sustenance to people associated with it,
the closure of theatres would mean people running out of work and money. Secondly, the
long-term success of a production house depends a lot on the kind of impact it can have on

public memory. A long gap from public memory would mean that the very existence of the
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